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s Refers to this month's cover stories. ON THE COVER: What began as a modest lllinois farmhouse was transformed with a gold stain
on the walls, crown moidings, and hand-sewn slipcovers, pillows, and ottoman. For story. see page 84. Photograph by Tria Giovan.




X Thirty years ago, a sking accident forced Joan Platt to seek ways ta exercise a broken shoulder Little did she know that this misfortune would result in an artistic career
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a potter,” reflects Joan Platt, a former teacher, who, at age 71, produces exquisire,
world-cliss ceramic rableware ar her studio in Palisades, N.Y. “But about 30 years ago, |
broke my shoulder and as a way of encouraging me ro use rotary motion, a physician suggested
Lwastidishes as a form of physical therapy, At the time, my husband and | were raising three small

children in New York City, and, frankly, I felt like all I did was wash dishes,” she says. So, Joan reg-

istered for a ceramics class instead. “I rook o the process almost immediately,” she recalls. In support

of loan's newfound passion, friend and artist Grace Knowlton offered her the use of a studio. "Ac first, |

just played at making objects, bur eventually, 1 developed my own designs.” Today, nearly 25 years later,
Joan warks five days a week ar this very studio. And although she introduces a new piece from time
o tiine, the much-sought-after tableware retains many of its original features. Distinguished by a
reverence for simple forms and glazed in hues that enhance, rather than compete with, food,

_fnan Placd’s potrery is as unc:\-i\cvlcd and beauriful as the I!.l.lll that led to its creation.

Two fish platters, one glazed in lus:
trous black and'ane in pearly sand,
convey.an air of serenity, Each plece
deliberately retains evidence af
Joan's hands. During firing. the clay
changes colot. showing through the
glaze on these delicate shall dishes.
PHOTOGRAPHY BY SUSIE CUSHNER
PFRODUCED BY CHRISTINA LANE
WRITTEN BY BETHANY LYTTLE
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this studio, previously a farm’s
machine-r@paic shop. OPPOSITE
Floor-to-celling windows wel-
come light and wooded views.
are thrown on the wheel, but
bowls anel plates are pressed
onto molds, or in the case of

Since 1983, Joan has worked in
Some pieces, such as mugs,

— —lhe tiny dishas.onto shells foR-
RESOURCES, SEE ADDRESS INDEX
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AND T LOVERLELAL EACLL o
STEP IS SEPARATED BY

STRETCHES OF TIME.”

Wooden ralling pins are used to thin the stoneware
clay before draping it aver a mold. This makes it possi-

ble for Joan to create finer, lighter wares. Tools such L . o . ‘.i
as a wooden crimper. diamond-head reller. and seedpod

press are sometimes used for hand-bullt pieces,
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